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Miss Julie shows a noble's daughter who is induced
by desire, propinquity and mortification over her broken
engagement to encourage the advances of a footman.
When it is too late, she recoils in horror from his vulgarity
and cuts her throat. In the preface Strindberg appeals
on technical grounds for simplicity of scenery, a minimum
of make-up, and the abolition of the foot-lights in order
to allow the actor to use his eyes to express emotion.
His plays are well constructed. The plots are concise
and work up to an effective and, allowing for the ab-
normality of the characters, a plausible climax.

They are uniformly depressing and it was, perhaps,
to escape from painful reality that he turned to the writing
of fairy and mystical plays. In these, oddly enough,
the hopeless pessimist reveals himself as an idealist
believing in the redeeming power of love. They vary
widely in type. Lucky Peter's Travels is an allegory.
The Slippers of Abu Casern is based on a legend of Haroun
al Raschid, whilst The Spook Sonata is an incoherent
and obscure piece of symbolism.

In these later plays Strindberg made free use of
symbols. We see a bill-poster fishing with a net, a church
organ turning into a cave, an officer shut up in a castle
surrounded by hollyhocks. We see ourselves, also,
in a state of bewilderment, which is not dispelled by
Strindberg's statement in a preface that: * time and
space do not exist. On an insignificant background of
reality imagination spins threads and weaves new
patterns.5

Strindberg, in point of fact, was experimenting with
two different forms of drama. He was a pioneer both
in naturalism and in expressionism. That is why,
despite his morbidness and gloom, he is an important
figure in dramatic history. Both these forms were more
fully developed by German playwrights. The naturalistic
movement came first.